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Known for his caressing touch and elegant virtuosity, and hailed as “the 
most  charming . . . vivid, observant artist . . . with personality . . . wit, 
buoyancy and affection”  (The Plain Dealer, Cleveland), whose playing 
“worked magic” and was “simply beautiful”  (Goslarsche Zeitung, 
Germany), pianist Quentin Kim tours extensively in the Americas,  
Europe, and Asia, having been invited to perform at Alice Tully Hall in 
New York City,  Salle Cortot in Paris, the Permanent Missions of Korea 
and India to the United Nations,  and the Residence of the U. N. 
Secretary-General.  He was the First Prize winner of such competitions 
as the Grace Welsh International Prize for Piano and the Joong Ang 
Music Concours of Korea, and has of late toured in Central and South 
America with members of International Sejong Soloists as a cultural 
ambassador of Korea.

Friday, April 1, 2011 at 8 PM
Weill Recital Hall at Carnegie Hall
154 West 57th Street, New York City

Tickets: $40
Purchase at the Box Office or 
call CarnegieCharge 212 247-7800
Online purchase at www.carnegiehall.org 
Student/Senior discount tickets available

PROGRAM

Robert Schumann (1810-1856)
Sonata in F-sharp minor, op. 11 

I. Introduction: Un poco Adagio-Allegro vivace
II. Aria
III. Scherzo and Intermezzo: Allegrissimo
IV. Finale: Allegro un poco maestoso

I n t e r m i s s i o n

Quentin Kim (b. 1976)
Sonata in G-sharp minor 

I. Resigning Sun: Molto espressivo
II. Visions at Twilight: Glittering Society and the Graveyard,

Vivace leggierissimo
III. In an Old Chapel: Larghetto, with great love and piety
IV. Shooting Star: Rapid and radiant

Ludwig van Beethoven (1770-1827)
Sonata in F minor, op. 57, “Appassionata”

I. Allegro assai
II. Andante con moto
III. Allegro ma non troppo

N O T E S  B Y  T H E  A R T I S T

Quentin Kim (b. 1976) 
Sonata for Pianoforte in G-sharp minor

Modern so-called ‘classical’ music has maneuvered itself, with some exceptions, into an elitist 
ghetto, which only specialists may enter—and even they do so with what may sometimes be 
mixed feelings.*

Conceived and created as absolute music, Sonata for Pianoforte in G-sharp minor 
stands also as programmatic music, with its movement titles that also inspire an 
independent literary journey, albeit given after the composition.  As well, there is a 
symbolism implied by the sonata’s indirect backbone, the augmented triad, especially 

N e w  Yo r k  C o n c e r t  A r t i s t s  &  A s s o c i a t e s  p r e s e n t s  
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Equally active as a composer of noted aestheticism and emotional 
sincerity, Quentin has been creating a vivid world of fantasy, drama, and 
intimacy through his “tireless pursuit of excellence and fascination with 
beauty” and conviction in the perpetual modernity of tonality.  His 
music has been praised and favored by the public and professional 
musicians alike for its “expressive, sensitive and poetic” quality, and the 
American Record Guide called his compositions “worthy of repeated 
hearings.”  Particularly acclaimed was the recent premiere of his 
Variations on an Ancient Korean Melody given by pianist Hai-Kyung 
Suh in the Jeju Island, Korea.  Quentin received an Honorable Mention 
for his At the Deathbed for two violins, viola, and violoncello from the 
2009 Washington International Competition for Composers.  His music 
is published by the New York Classical Press (ASCAP).

A member of New York Concert Artists & Associates, Quentin’s 
principal teachers have included Claude Frank, Yoheved Kaplinsky, 
Jerome Lowenthal, Yong Hi Moon, Soo Jung Shin, and Philip Lasser 
(composition).  He was graduated with a bachelor’s degree from 
Michigan State University, with a master’s degree from The Juilliard 
School, and was awarded an Artist Diploma from Yale University.  In 
2010, The Juilliard School named him a Doctor of Musical Arts.

Quentin’s piano album “Romantic Tales” (Blue Griffin Recording) has 
earned him favorable reviews from the media, including the American 
Record Guide, which praised his “warmth that is always engaging” and 
exclaimed that “his range of emotion and color is extraordinary.”  

For more information, please visit www.QuentinKim.com.

conspicuous as the chord of the shooting star in the last movement.  The tonic of every 
movement combined, too, creates an augmented triad in a bigger scale:  the first 
movement is G#, the second movement E, the third movement C, and the last 
movement back to G#.

There exist but four sets of augmented triads per se (C/E/G#, Db/F/A, D/F#/A#, 
Eb/G/B), and the augmented triad signifies the appearance of quantitative stability 
while revealing the reality of qualitative instability:  quantitative stability, because it 
divides an octave into equal parts of 3 (the smallest prime number next to 2), each of 
which also has an element of 3 (interval of major third), bringing a mathematical 
illusion of perfect balance (3x3), free of being halved; qualitative instability, because one 
note of the triad must ascend or descend half a step in order to declare the triad’s true 
identity.  This concept yet once more evinces the discrepancy between appearance and 
reality, as often observed in astronomy or in society.

This concealed contradiction is found also in and amongst the movements 
themselves:  In the 1st movement, Resigning Sun, the nature of the descending 
(“resigning”) Sun is expressed through a seemingly ascending motion of notes 
(G#-E-C#-A#), but this can be understood as the lower one sinks, the higher his former 
glory seems to shine.  In the 2d movement, Visions at Twilight: Glittering Society and the 
Graveyard, the icon of life’s delights epitomized in the form of waltz, which the 2d 
movement basically is, marches towards the graveyard (the bare chordal section), where 
perished life is remembered only through bare tombstones.  But such inevitability 
remains only a faintly recognized passing thought as one returns to the society.  The 
glimpse of truth is revealed in an illusionary moment, but the apparent busyness of life 
prevails.  The 3d movement, In an Old Chapel, and the 4th movement, Shooting Star, are 
going in somewhat opposing directions, one towards penance, inspired by an old 
chapel, the other bewitchment, led by a falling star.

As for each movement’s actual musical motive itself, the simultaneous tendency for 
two opposing directions is symbolically present, as the motive is an ascending or 
descending four-note pattern including a tone in an opposite direction with occasional 
melodic elaborations—e.g. appoggiatura or prolonged scale—or rhythmic variations: 
G#-F##-G#-A# in the 1st movement; B-A-G#-A,A-G#-F##-G#, E-D#-E-F# in the 2d 
movement; G-F#-G-B-A, D-E-F-A-G in the 3d movement; C-Db-Eb-Db-Db-C-C-Bb-C 
in the 4th movement. 

But in the end, with all these aspects aside, Sonata in G-sharp minor will directly 
speak to the listener’s heart and let him experience a genuine emotional journey 
through beauty and light, along with death and shadows that lurk within.  To the 
protagonist of the sonata, lost, bewitched, hallucinating and succumbing to the 
enchantments of the shooting star, death comes abruptly, though already expected.  The 
listener will either witness the protagonist or become the protagonist at the cliff 
himself.

Beautiful forms, beautiful sounds, beautiful colours, beautiful faces are simply the channels 
by which the spiritual perfection is suggested to our spirit, and the resulting yearning, the 
desperate struggle upwards of the soul towards the Supreme Beauty, however dimly and 
darkly felt, is what produces all great art whether in poetry, or in music, or in sculpture, or in 
painting.†  

* Joseph Cardinal Ratzinger, The Spirit of the Liturgy (San Francisco, Calif.: Ignatius, 2000), 148.
† Alfred Douglas (1870-1945), notes to The Collected Poems of Lord Alfred Douglas (London: Martin Secker, 1919), 
120-121; quoted in The Principle of Poetry: An Address Delivered by Lord Alfred Douglas Before the Royal Society of 
Literature on September 2, 1943 (London: The Richards Press, 1943), 18.


